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Quiara  Alegr ía  Hudes

 is  a  wr i ter,  s t rong wife  and mother 
of  t wo,  barr io  feminist  and nat ive 
of  West  Phi l ly,  U.S .A.  Hai led for  her 
work ’s  exuberance,  intel lec tual  r igor, 
and r ich imaginat ion,  her  plays 
and musicals  have been per formed 
around the wor ld.  They include 

Water  By  the Spoonful , 
winner  of  the Pul i tzer 
Pr ize  for  Drama;  I n  the 
Heights ,  winner  of  the Tony 
Award for  Best  Musical  and 
Pul i tzer  f inal ist ;  and E l l iot , 
A  S oldier ’s  Fugue,  another 
Pul i tzer  f inal ist .  Her  most 
recent  musical ,  M iss  You L ike 
Hel l ,  appeared O ff -Broadway 
at  New York ’s  Publ ic  Theater. 
Hudes a lso  wrote the screen-
play  adaptat ion for  I n  the 
Heights  which re leases  in 
movie  theaters  Summer 
2020. 

Or iginal ly  t ra ined as  a  com-
poser,  Hudes wr i tes  at  the 
intersec t ion of  music  and 
drama.  She has  col laborated 
with renowned music ians 
including Nelson Gonzalez , 
M ichel  Camilo,  L in-Manuel 
M iranda,  Er in  M cKeown,  and 
The Cleveland Orchestra .

Hudes recent ly  founded 
Emancipated Stor ies,  a  col -
lec t ion of  wr i t ing and ar t 
where inmates’ voices 
matter.  I t  seeks  to  put  a  per-
sonal  face on mass  incar-
cerat ion by having inmates 
share  one page of  their 
l i fe  stor y  with the wor ld 
v ia  the website :  instagram.
com/emancipated_stor ies_
projec t .  On this  website,  the 
inmates  are  able  to  te l l  the 
wor ld  who they are,  a l low-
ing people  to  read about  the 
humanit y  of  fo lks  t rapped in 
an unjust  system.

http://w w w.quiara .com

T H E
AU T H O R
Quiara  Alegr ía  Hudes’ p lays  

Water  By  The Spoonful ,  A  S oldier ’s 

Fugue,  The Happiest  S ong Plays  Last ,  I n 

The Heights,  Daphne’s  Dive,  M iss  You 

L ike  Hel l ,  Barr io  Grr r l ! ,  Yemaya’s  Bel ly

M U S I C  M a g a z i n e  |  M a y  2 0 1 14

http://www.quiara.com


Lin-Manuel 
M iranda               

is  an award-winning com-
poser,  lyr ic ist ,  and ac tor.  He 
wrote the book and lyr ics 
for  Hamilton (and a lso or igi -
nated the t i t le  role) ,  earning 
a  record-break ing 16 Tony 
Nominat ions  and winning 11 
Tony Awards,  inc luding t wo 
personal ly  for  M iranda for 
Book and S core of  a  Musical . 
I n  addit ion,  Hamilton was 
awarded the 2016 Pul i tzer 
Pr ize  in  Drama. 

M iranda’s  I n  the Heights 
received four  2008 Tony 
Awards  with M iranda receiv-
ing a  Tony Award for  Best 
Score,  as  wel l  as  a  nom-
inat ion for  Best  Leading 
Ac tor  in  a  Musical .  I n  the 

Heights  a lso  took home 
a  2009 Grammy Award 
for  i ts  Or iginal  Broadway 
Cast  Album and was rec-
ognized as  a  Final ist  for 
the 2009 Pul i tzer  Pr ize  in 
Drama.  I n  2016,  M iranda 
won the Ol iv ier  Award for 
Outstanding Achievement 
in  Music  for  the Or iginal 
London produc t ion of  I n  the 
Heights. 

M iranda is  a  rec ipient  of  the 
2015 M acAr thur  Foundat ion 
Award,  the Nat ional  Ar ts 
Club Medal  of  Honor  and the 
ASCAP Foundat ion’s  R ichard 
Rodgers  New Hor izons 
Award.  He has  received stars 
on both the Puer to R ico Walk 
of  Fame and the Hol ly wood 
Walk  of  Fame.  He ser ves  as 
a  Counci l  M ember  of  The 

Dramatists  Gui ld  and was 
appointed by M ayor  B i l l  de 
Blas io  to  New York  Cit y ’s 
Theater  Subdistr ic t  Counci l 
in  2015.  He received his  B.A. 
f rom Wesleyan Univers i t y  in 
2002.  He l ives  in  NYC with 
his  wi fe,  sons  and dog.

https : //w w w.l inmanuel .com

T H E
CO M P O S E R

     

    

“You are perfectly 

cast in your life. 

I can’t imagine 

anyone but you in 

the role. Go play.” 

- Lin-Manuel Miranda

Notable  Works

In the Heights  (2005), Bring It On: The Musical  (2011) 21 Chump 
Street , Hamilton  (2015)
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I n  the Heights  centers  on a  var iet y  of  charac ters  l iv ing 

in  the neighborhood of  Washington Heights,  on the 

nor thern t ip  of  Manhattan. 

At  the center  of  the show 
is  Usnavi ,  a  bodega owner 
who looks  af ter  the bar-
r io’s  aging Abuela  nex t 
door,  p ines  for  the gor-
geous gir l  work ing in  the 
neighbor ing beaut y  sa lon 
and dreams of  winning 
the lotter y  and escaping 
to  the shores  of  h is  nat ive 
Dominican Republ ic . 
M eanwhi le,  N ina,  a  chi ld-
hood f r iend of  Usnavi ’s , 
has  returned to  the neigh-
borhood f rom her  f i rst 
year  at  col lege with sur-
pr is ing news for  her 

parents,  who have spent 
their  l i fe  savings  on bui ld-
ing a  better  l i fe  for  their 
daughter.  Ult imately, 
Usnavi  and the res idents 
of  the c lose -k nit  neigh-
borhood get  a  dose of 
what  i t  means to  be home. 
This  revolut ionar y  musical 
combines  Lat in  rhythms 
and dance with hip -hop 
lyr ics  to  te l l  a  capt ivat ing 
stor y  about  what  i t  means 
to  chase your  dreams as 
you c l ing to  your  roots.



C H A R AC T E R S

USNAVI  DE LA VEGA,  owner  of  De La  Vega 
Bodega

NINA ROSARIO,  a  f reshman at  Stanford 
Univers i t y

KE VIN ROSARIO,  N ina’s  father,  owner  of 
Rosar io  Car  S er vice

CAMILA ROSARIO,  N ina’s  mother,  co - owner 
of  Rosar io’s

BENNY,  employee of  Rosar io’s

VANESSA,  works  at  the sa lon

SONNY,  Usnavi ’s  cousin

ABUELA CLAUDIA,  ra ised Usnavi ,  though not 
his  b lood grandmother

DANIELA,  owner  of  Daniela’s  sa lon

CARLA,  works  at  the sa lon

GRAFFITI  PE TE,  an ar t ist

PIRAGÜERO (PIRAGUA GUY ) ,  scrapes  pira-
guas  f rom his  block of  ice

ENSEMBLE,  Var ious  People

*Lin-Manuel Miranda surprises ‘In the Heights’ crowd at the Kennedy Center



H I S TO R Y  
A N D 

O R I G I N S 

O F 
P R O D U C T I O N S

Lin-Manuel  M iranda wrote the f i rst  draf t  of  I n  the Heights  as  a  sopho -
more undergraduate student  at  Wesleyan Univers i t y  in  1999.  I n  Apr i l 
2000,  the musical  was  selec ted by Second Stage (a  student- led theatre 
company at  the school)  to  be featured as  an 80-minute one -ac t  pro -
duc t ion.  Encouraged by his  c lassmates  as  wel l  as  theatre  di rec-
tor  and Wesleyan a lumn Thomas K ai l ,  M iranda cont inued his  devel-
opment  of  I n  the Heights  af ter  graduat ion,  br inging in  book wr i ter 
Quiara  Alegr ía  Hudes in  2004 and present ing a  new vers ion at  the 
Nat ional  Music  Theater  Conference in  2005,  then mak ing i t  a l l  the way 
to  the Broadway stage by 2008.  S ince then,  the show has  garnered 
a  great  deal  of  accolades  and success,  and i t  has  even been adapted 
into a  movie,  set  to  open in  theaters  June 26,  2020.  Whi le  the f i lm wi l l 
mir ror  the Broadway or iginal  in  terms of  musical  numbers  and produc-
t ion value,  there  is  ta lk  that  the new screenplay  has  been updated to 
address  current  pol i t ica l  i ssues  af fec t ing the Lat inx  communit y.
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Awards 

2007 Or iginal  O ff -Broadway Produc t ion Drama Desk Award -  Outstanding Ensemble 
Per formance Drama Desk Award -  Outstanding Choreography (Andy Blankenbuehler)  C larence 
Der went  Award -  Most  Promis ing Male  Per former  (L in-M anuel  M iranda) 

2008 Or iginal  Broadway Produc t ion Tony Award -  Best  Musical  Tony Award -  Best  Or iginal 
Score  (L in-Manuel  M iranda)  Tony Award -  Best  Choreography (Andy Blankenbuehler)  Tony 
Award -  Best  Orchestrat ions  (Alex  Lacamoire  and Bi l l  Sherman)  Grammy Award -  Best  Musical 
Show Album 

2016 Or iginal  West-End Produc t ion Laurence Ol iv ier  Award -  Best  Ac tor  in  a  Suppor t ing Role 
in  a  Musical  (David Bedel la)  Laurence Ol iv ier  Award -  Best  Theatre  Choreographer  (Drew 
McOnie)  Laurence Ol iv ier  Award -  Outstanding Achievement  in  Music  (L in-M anuel  M iranda) 
WhatsOnStage Award -  Best  Suppor t ing Ac tor  in  a  Musical  (David Bedel la)

Premiere  July  23,  2005:  Eugene O ’Nei l l  Theater  Center,  Water ford,  Connec t icut .  Produc t ions  -   2007 

O ff -Broadway,  2008 Broadway,  2009 US Tour,  2011 Mani la ,  2011 Non-Equit y  Tour,  2013 Panama Cit y, 

2014 São Paulo,  2014 O ff -West  End,  2014 Tok yo,  2015 Melbourne,  2015 West  End,  2015 Vancouver, 

2015 Seoul ,  2016 L ima,  2016 Lohne,  2017 Washington,  D.C.  2018 N yborg,  2018 Sydney,  2020 Fi lm.



M
U

S
IC

“Here’s  the thing that  I ’ve  obser ved about  L in  M iranda.  He deeply  loves  musical  theater  and 

Broadway,  and has  s ince he was  a  chi ld,  and he deeply  loves  hip -hop and pop music  as  a  whole, 

and has  s ince he was  a  chi ld.  H is  abi l i t y  to  work  in  both of  those forms is  inseparable  f rom the fac t 

that  he loves  both forms — he’s  not  being a  tour ist  when he v is i ts  one or  the other,  but  he’s  deeply 

embedded in  both of  them.” — Osk ar  Eust is ,  Ar t ist ic  Direc tor  of  the Publ ic  Theater



“ I  wrote  the show I 

wanted to  be in .  I 

grew up with hip -

hop,  and I  wanted 

i t  to  sound l ike  my 

neighborhood.” — 

Lin-Manual  M iranda

Per formed in  t wo ac ts  with  i ts 
pr inciple  charac ters  express ing 
themselves  through song and 
dance,  I n  the Heights  fo l lows the 
t radit ional  formula  of  a  c lass ic 
Amer ican Broadway musical .  But 
L in-M anuel  M iranda contex tual -
izes  this  formula  within  Lat inx 
culture,  integrat ing bi l ingual 
lyr ics  and fus ing var ious  st y les 
of  music  inc luding hip hop,  rap, 
sa lsa ,  R&B,  funk ,  dance beat , 
waltz ,  bolero,  pop bal lad,  reg-
gaeton,  merengue,  and bachata . 
I nf luenced by his  Puer to R ican 
roots,  h is  upbr inging in  I nwood 
NYC (adjacent  to  Washington 
Heights  where the play  takes 
place) ,  and his  s imultaneous love 
of  90 ’s  h ip -hop and Broadway 
tunes,  M iranda merges  his  c lass ic 
and contemporar y  sensibi l i t ies 
whi le  celebrat ing the Lat inx  com-
munit y  and promoting posit ive 
representat ion of  Lat inx  charac-
ters  — a representat ion that  has 
previously  been lack ing on the 
Broadway stage.
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T H E M E S
OPPOR TUNIT Y . The oppor tunit y  that  many seek when immigrat ing to  the United States 

could perhaps be considered synonymous with the “Amer ican Dream.” This  age - old aspirat ion sug-

gests  that  with  hard work  and sacr i f ice,  anyone can achieve the economic  success  they desi re ;  or 

at  the ver y  least ,  they may create  a  better  future  for  their  chi ldren.  The promise of  such oppor tu-

nit y  is  especia l ly  present  for  the Rosar ios  in  I n  the Heights  as  Kevin  and Camila  make the ult imate 

sacr i f ice,  se l l ing their  car  ser v ice  in  order  to  pay for  their  daughter ’s  Stanford educat ion.

R E S I L I E N C E.   Resi l ience is 

def ined as  the capacit y  to  adapt 

to  stressful  or  t ragic  events, 

recover ing ably  f rom misfor tune 

or  change.  The charac ters  res iding 

in  Washington Heights  show 

remark able  for t i tude,  drawing 

on each other  for  st rength whi le 

navigat ing some of  l i fe’s  most 

di f f icult  chal lenges.  From the 

threat  of  los ing one’s  business,  to 

the struggle  to  af ford educat ional 

oppor tunit ies,  to  the sorrow of 

saying goodbye to  a  loved one, 

the advers i t ies  ref lec ted in  I n 

the Heights  are  met  with both 

v igor  and courage,  depic t ing a 

communit y  resolved to  t ranscend 

even the greatest  of  hardships.
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I M M I G R AT I O N .   New York  Cit y ’s  Washington Heights  has  histor ical ly  been home to a 

diverse  populat ion of  immigrants  seek ing oppor tunit y  — and in  some cases,  refuge — in  the 

United States.  The neighborhood exper ienced a  s igni f icant  inf low of  Lat inx  res idents  in  the 

mid-1960’s ,  par t icular ly  those f leeing the Dominican Republ ic  dur ing a  t ime of  pol i t ica l  turmoi l . 

Rooted in  this  h istor y,  I n  the Heights  celebrates  the Lat inx  res idents  of  Washington Heights, 

paying tr ibute to  their  v ibrant  culture  and communit y.

G E N T R I F I C AT I O N .  The term gentr i f icat ion is  used to 

descr ibe the rebui lding of  an urban neighborhood that  results 

in  an inf lux  of  more af f luent  res idents  and businesses.  The 

process  is  controvers ia l  as  i t  tends to  displace current  res idents 

who of ten can no longer  af ford to  pay r is ing housing costs  or 

maintain  their  smal l  businesses.  I n  the Heights  h ighl ights  the 

devastat ing ef fec ts  of  gentr i f icat ion as  we witness  several  of 

i ts  charac ters  and businesses  — including Usnavi ’s  bodega, 

Daniela’s  sa lon,  and the Rosar ios’ d ispatch — struggle  to  sur vive.

CO M M U N I T Y / LO V E  .  The word “communit y ” holds 

a  number  of  meanings.  I t  can refer  to  a  group of  people 

with a  common charac ter ist ic  l iv ing together  within  a  larger 

societ y,  i t  can encompass  a  body of  persons possess ing 

the same socia l  or  economic  interests ,  or  i t  may s imply 

indicate  the shared her i tage of  a  col lec t ive  group.  For  the 

charac ters  in  I n  the Heights ,  communit y  goes  beyond any of 

the above def in i t ions  to  ref lec t  a  neighborhood of  res idents 

who suppor t  one another,  who l i f t  each other  up,  and who 

come together  in  the most  painful  of  t imes to  of fer  love and 

heal ing.
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Lesson #1

Celebrat ing Communit y.      
This  ac t iv i t y  can be used 
over  the course  of  t wo c lass 
per iods.  Dur ing the f i rst 
c lass,  d iv ide students  into 
groups of  4  or  5  and ask 
them to ref lec t  on the word 
“communit y.” Af ter  they have 
agreed on a  def in i t ion,  ask 
each group to  send up a  rep -
resentat ive  to  wr i te  their 
def in i t ion on the board.  A 
br ief  d iscuss ion can be held 
compar ing the var ious  def i -
n i t ions  and fur ther  expand-
ing the students’ ideas  of 
communit y.  Nex t ,  give  stu-
dents  a  few minutes  to  indi-
v idual ly  wr i te  down al l  of 
the communit ies  of  which 
they are  a  par t .  When they 
are  f in ished,  ask  them to 
peruse the l i s t  and pick  one 
communit y  to  which they 
feel  most  c losely  connec ted. 
For  the fol lowing c lass,  ask 
students  to  br ing in  some -
thing (an objec t ,  a  p ic ture, 
a  poem,  a  song,  etc. )  that  in 
some way represents  their 
communit y.  Students  should 
present  what  they have 
brought  and br ief ly  d iscuss 
their  connec t ion to  i t  as  wel l 
as  to  their  communit y.  As  a 
f inal  d iscuss ion,  ask  students 
to  ref lec t  on the communit y 
depic ted in  I n  the Heights . 
What  do each of  the charac-
ters  br ing to  their  commu-
nit y,  and what  do they gain 
f rom i t? 

Lesson #2

Ref lec t ing on Oppor tunit y. 
E i ther  in  c lass  or  as  a  home -
work ass ignment,  instruc t 
your  students  to  wr i te  a 
ref lec t ion about  educa-
t ional  oppor tunit y.  Ask 
them to consider  the sacr i -
f ices  that  N ina Rosar io  and 
her  parents  made in  I n  the 
Heights  in  order  for  her  to 
attend Stanford Univers i t y. 
What  were these par t icu-
lar  sacr i f ices?  And how di f -
f icult  was  i t  to  make them? 
Was N ina’s  attendance at 
Stanford wor th such sacr i -
f ices?  Why or  why not?  Ask 
your  students  to  a lso  ref lec t 
on their  own educat ional 
oppor tunit ies.  Would they or 
their  parents  have to  make 
s imi lar  sacr i f ices  in  order 
for  them to attend col lege? 
Would i t  be wor th i t?  I f  your 
students  are  in  col lege,  they 
may ref lec t  on any sacr i -
f ices  that  they or  their  fam-
i l ies  have a l ready had (or 
not  had)  to  make.  Ask  them 
to ref lec t  on how their  edu-
cat ional  oppor tunit ies  are 
(or  have been)  e i ther  s imi lar 
to  or  d i f ferent  f rom those 
avai lable  to  N ina.  Once the 
ass ignment  been completed, 
a l low any wi l l ing students  to 
share  their  ref lec t ions  with 
the c lass.
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Lesson #3

Examining Resi l ience.  Ask 
your  students  to  def ine the 
word “res i l ience.” Whi le  there 
may be several  interpre -
tat ions,  t r y  to  decide as  a 
c lass  on one def in i t ion that 
f i ts  best .  Wr ite  that  def in i -
t ion c lear ly  on the board, 
and instruc t  the students  to 
open a  notebook or  journal . 
Give them a few minutes  to 
wr i te  down as  many qual i -
t ies  they can think of  that 
would help a  person to 
remain res i l ient  in  a  t ime 
of  d i f f icult y.  When they are 
f in ished,  ask  them to think 
of  a  t ime when they exhib -
i ted one of  these qual i t ies. 
How did this  qual i t y  help 
them to stay  strong dur ing 
a  t ime of  st ruggle?  Al low 
them a few more minutes  to 
jot  down their  thoughts,  and 
then instruc t  them to f ind a 
par tner  with whom they can 
share  their  stor ies.  Give each 
pair  roughly  ten minutes 
to  both share  and respond 
( f ive  minutes  per  student) . 
When they have f in ished, 
ask  i f  any of  the pairs  would 
l ike  to  share  their  stor ies 
or  thoughts  with the ent i re 
c lass.  Final ly,  ask  the c lass  i f 
there  are  any speci f ic  char-
ac ters  f rom I n  the Heights 
who demonstrated the qual-
i t ies  they have discussed, 
helping them to remain res i l -
ient  in  a  di f f icult  t ime. 

Lesson #4

Understanding 
Gentr i f icat ion.  Begin this 
ac t iv i t y  by  wr i t ing the fol -
lowing prompt on the board: 
When you hear  the word 
“gentr i f icat ion,” what  comes 
to  mind? Does  i t  have a  pos-
i t ive  or  negat ive  connota-
t ion?  Expla in .  Give the stu-
dents  a  few minutes  to  wr i te 
down their  answers,  and 
then ask  any wi l l ing stu-
dents  to  share.  I t  i s  l ike ly 
that  some students  wi l l 
not  have a  fu l l  understand-
ing of  the meaning of  gen-
tr i f icat ion,  so  instruc t  one 
student  to  look up the def-
in i t ion and read i t  a loud.  I f 
any of  your  students  have 
exper ience with gentr i f ica-
t ion,  ask  them to c i te  exam-
ples  for  the c lass.  Then 
show the shor t  f i lm t i t led 
Gentr i f icat ion Expla ined 
which can be accessed at 
https : //w w w.youtube.com/
watch?v=V0zAvlmzDFc. 
Whi le  v iewing,  have the stu-
dents  wr i te  down any corre -
lat ions  they not ice  bet ween 
the ef fec ts  of  gentr i f ica-
t ion discussed in  the f i lm 
and events  that  occur  in  I n 
the Heights .  Af ter  v iewing, 
d iv ide students  into smal l 
groups to  discuss  how the 
charac ters  in  the play  are 
impac ted by gentr i f ica-
t ion.  ( You may refer  to  the 
theme sec t ion on page 13 
of  this  curr iculum guide for 
a  few examples. )  Final ly, 
ask  one representat ive  f rom 

each group to  share  their 
thoughts  with the c lass.
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Piragua — a f rozen treat 
made of  shaved ice  and 
covered with f rui t  f lavored 
syrup

O ye,  p i ragüero,  como estas? 
— Hey,  p i ragua guy,  how are 
you?

No,  que pasó?  — No,  what 
happened?

Con leche — with mi lk

Paciencia  y  fe  — pat ience 
and fa i th

Abuela  — grandmother

Escuela  — school

No me diga!  — No k idding! 
(No te l l  me! )

No pares,  s igue,  s igue —  Do 
not  stop,  go on,  go on

G LO S S A R Y
While the I n  The Heights  charac ters  speak most ly  in 

Engl ish ,  the Spanish s lang and phrases  are  just  as 

impor tant  to  the play  as  the sett ing i tse l f.  Below are 

some translat ions  that  may help you undersatnd the 

charac ters  better  i f  you do not  speak Spainsh.

The George Washington Br idge is  a  double - decked suspension 

br idge spanning the Hudson R iver,  connec t ing the Washington 

Heights  neighborhood of  Manhattan in  New York  Cit y  with the 

borough of  For t  Lee in  New Jersey.  The br idge was ceremoni-

a l ly  dedicated on Oc tober  24,  1931
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Bodega -  a  smal l  grocer y 
store,  especia l ly  in 
a  Spanish-speak ing 
neighborhood.

Barr io  — is  a  Spanish word 
meaning a  quar ter  or 
neighbourhood.

Sandwichito  — l i t t le 
sandwich

Sigue andando el  camino 
por  toda su v ida — Continue 
walk ing the way (path)  of 
your  l i fe

Te adoro — I  love you

Te quiero — I  want  you

No me preocupo por  e l la  — 
I ’m not  worr ied about  her

Muñeca — dol l

M i jo  — my son

Pero — but

Eso no impor ta  — i t  doesn’t 
matter

Comay — gir l f r iend

Chacha — gir l

Coño — damn

Qué pasó?  — What 
happened?

Entre,  mi ja !  — Come in ,  gi r l 
f r iend!

M ira  quién es !  — Look who 
i t  i s !

Chuletas  — pork  chops

Pobrecita  — poor  gi r l

L inda — prett y  woman

Vieja  — old woman

Sucia  — dir t y  gi r l

Cabrona — bastard (bitch)

Ay bendito!  — Oh,  gosh!  (Oh, 
goodness ! )

Ay dios  mio!  — Oh my god!

Muchacha — gir l

Qué sé  yo?  — What  do I 
k now?

Esa pregunta es  — That 
quest ion is

Que calor  — the heat

Toma — here

“No Pares, 
Sigue, Sigue!”
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3
CONTROVERSIAL

CASTING TOPICS

Great  plays  are  not  without  controvers ies. 

These three topics  can be great  discuss ion   

s tar ters  for  c lassrooms or  rehearsals .    
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CASTING ISSUE #1
Chicago’s Porchlight  Music  Theatre cast 

Jack DeCesare, a white actor of Italian 

descent, to play Usnavi. The Chicago 

Latinx community was very upset. 

QUESTION #1
 In a play that tackles race, ethnicity 

and immigration, what do you think is 

the right way to solve this controversy?

CASTING ISSUE #2
In 2008, a production of In The Heights 

was done with a cast of all Japanese 

actors. Surprising critics, the play was 

received well.

QUESTION #2
While not an example of whitewashing, 

this  rendition dos not live true to In 

The Heights’ original community. Can 

a cast of only Japanese actors convey 

the themes Quiara Alegría Hudes and 

Lin-Manuel Miranda intended?

CASTING ISSUE #3
In 2017, an Australian production of 

In The Heights  was cancelled due to 

whitewashing concerns.

QUESTION #3
What is the difference between the 

Japanese production and the Austra-

lian? Why did the Japanese production 

get great reviews while the Australian 

was cancelled?
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“Imagine how it 

would feel going 

real slow down the 

highway of life with 

no regrets and not 

breaking your neck 

for respect or a 

paycheck.”

Vis i t  the l ink  below for  more lesson plans  on 
immigrat ion.

https : //w w w-tc.pbs.org/ independentlens/newamericans/pdfs/
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UNDERSTANDING 
IMMIGRATION

For this  ac t iv i t y,  p lease refer 
to  Teaching Tolerance’s  Ten 
M yths  About  I mmigrat ion 
ar t ic le  which can be 
accessed at  https : //w w w.tol -
erance.org/magazine/spr ing-
2011/ten-myths-about- immi-
grat ion.  Before  you begin, 
make sure  that  your  stu-
dents  have a  c lear  under-
standing of  how the topic 
of  immigrat ion is  present 
in  I n  the Heights .  You may 
refer  to  the theme sec t ion 
on page 13 of  this  curr icu-
lum guide,  and you may even 
have your  students  conduc t 
their  own research into the 
histor y  of  Lat inx  immigrants 
res iding in  New York  Cit y ’s 
Washington Heights.*  Af ter 
a  d iscuss ion of  such re le -
vant  information,  expla in  to 
your  students  that  immigra-
t ion is  a  controvers ia l  topic 
in  the United States,  and 

that  misunderstandings can of ten lead to  a  negat ive  v iew of 
immigrants  wishing to  enter  (or  perhaps a l ready res iding)  in 
our  countr y.  Nex t ,  instruc t  your  students  to  take out  a  piece 
of  paper  and tear  i t  into f ive  sec t ions.  Expla in  that  you wi l l 
read f ive  statements  about  immigrat ion in  the United States 
that  are  e i ther  fac t  or  myth.  The students  wi l l  guess  as  to 
whether  or  not  the statements  are  t rue,  wr i t ing “ fac t ” or 
“myth” for  each on a  scrap of  paper.  Col lec t  the scraps  af ter 
each statement,  and ta l ly  them up,  re laying to  students  how 
many bel ieve the statement  is  a  fac t  and how many bel ieve 
i t  i s  a  myth.  Then,  reveal  the correc t  answer  by reading to 
your  students  the corresponding sec t ion f rom Ten M yths 
About  I mmigrat ion.  The f ive  statements  are  as  fo l lows: 

1 .  Most  immigrants  are  here  i l legal ly  (M yth) ; 

2 .  I mmigrants  take good jobs  f rom U.S .  c i t izens  (M yth) ; 

3 .  As  an immigrant ,  i t  i s  d i f f icult  and ver y  expensive to 
enter  The United States  legal ly  (Fac t) ; 

4 .  Undocumented immigrants  do not  pay any of  the same 
taxes  that  United States  c i t izens  pay (M yth) ;

5 .  Refugees  undergo more r igorous screenings  than any 
other  indiv iduals  the government  a l lows in  the United 
States  (Fac t) .

*https://scalar.usc.edu/works/latino-metropolis-a-brief-
urban-cultural-history-of-us-latinos---1/washington-
heights-1

More lesson plans  on immigrat ion!

https : //w w w-tc.pbs.org/ independentlens/newamericans/pdfs/tna8_mosaic.pdf

https : //w w w-tc.pbs.org/ independentlens/newamericans/pdfs/tna11_lat inos.pdf
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Lat inx/Lat ino/Lat ina
“Latinx ” is  a  gender-neutra l  term used in  l ieu of  “Lat ino” or 
“Lat ina” to  refer  to  a  person of  Lat in  descent . 

Us ing the term “Lat inx ” to  refer  to  a l l  people  of  Lat in 
Amer ican descent  has  become more common as  members  in 
the LGBTQ communit y  and i ts  advocates  have embraced the 
label .  The gendered struc ture  of  the Spanish language has 
made “Lat inx ” both an inclus ive  and controvers ia l  term. 

Pronounced “ luh-TEE-neks,  M err iam-Webster  dic t ionar y 
added the word in  2018 to  descr ibe those of  Lat in  Amer ican 
descent  who don’t  want  to  be ident i f ied by gender,  or  who 
don’t  ident i fy  as  being male  or  female. 

Illustrations by Terry Blas
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The word was created as  a  gender-
neutra l  a l ternat ive  to  “Lat inos,” not 
only  to  better  inc lude those who are 
gender  f lu id,  but  a lso  to  push back 
on the inherent ly  mascul ine term 
used to  descr ibe a l l  genders  in  the 
Spanish language. 

Even though “Lat inos” techni-
cal ly  refers  to  a l l  genders  of  Lat in 
Amer ican descent ,  i t ’s  s t i l l  a  mascu-
l ine word in  Spanish. 

For  example,  a  group of  females 
would be cal led “Lat inas” and a 
group of  males  would be cal led 
“Lat inos.” However,  a  group of  males 
and females  of  Lat in  Amer ican 
descent  would rever t  to  the mascu-
l ine “Lat inos.” 

https : //w w w.usatoday.com/stor y/
news/nat ion/2019/06/29/ lat ina-
lat ino - lat inx-hispanic-what- do -they-
mean/1596501001/

Illustrations by Terry Blas
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